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THE ERA OF INDEPENDENCE AS THE INCEPTION
OF ANEW POETIC PARADIGM

The article examines the period of independence, when Azerbaijani poetry entered a new
and dynamic phase characterized by extensive formal and genre studies. The analysis showed
that under the influence of numerous global processes both within the country and internationally,
significant transformations occurred in the thematic and ideological dimensions of poetry, which led
to the emergence of new trends and creative inclinations. As a result, it became clear that the shifts
deeply affected formal experiments in poetic expression, which led to the emergence of distinctive
features in the poetic system. It is determined that the emergence of this new poetic stage in the era
of independence was largely formed in harmony with the requirements of the emerging socio-
political environment. It is concluded that, as in all spheres, this period clearly declared its influence
on literary processes. The findings regarding not only the evolution of themes, images and genres
in Azerbaijani literature but also the transformation of its very character and key attributes
of development showed that the complex set of issues generated by this era, such as the collapse
of the Soviet regime, the impact of global and domestic events on poetic thought, the painful traumas
of the Karabakh conflict, the themes of martyrs and refugees, the figure of the warrior, the struggle
for freedom and the celebration of independence, became central themes of literary discourse. The
analysis showed that these issues catalyzed shifts in thematic and ideological paradigms, contributed
to poetic innovation and influenced various creative tendencies, subsequently becoming central points
of critical literary analysis. It has been proven that it is an undeniable historical reality that literature,
especially modern literature, has consistently become an integral component of major historical
transformations and new ideological processes throughout the world. From this perspective, it can
be confidently stated that the socio-political upheavals that began in the late 1980s, both in the world
and in the Soviet system, played a key role in the emergence of new literary movements. It is noted that
the people’s continuous struggle for liberation from the oppressive structures of the previous system
and their willingness to endure sacrifices in this quest made the creation of a new literature not
Jjust a cultural aspiration, but an imperative shaped by historical necessity. It is concluded that this
struggle gave a powerful impetus to literary expression, emphasizing the need to interpret historical
events through the prism of lived historical realities, which became a fundamental responsibility
of Azerbaijani literature, and especially its most dynamic and responsive form — poetry.
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Introduction. Several years prior to the dissolution
of the USSR, the journal Ganjlik (Youth) commenced
its publication in 1988, followed by the emergence of
the journal Khazar (Caspian) in 1989. Without con-
sidering the role of these journals within the context of
the post-independence literary period, including their
place within the history of contemporary Azerbaijani
poetry, it would be impossible to conduct a theoretical
classification of the new poetic phase that emerged
after independence. Both literary journals contributed
to the creation of distinct literary spaces that facili-
tated the development of new aesthetic evaluations
from a theoretical perspective. In particular, Ganjlik
(Youth) presented the literary movement in align-
ment with the national movement, thereby reflecting
the spirit of freedom within society. This parallelism

102 | Tom 36 (75) N@ 2 2025. YacTmHa 2

was accompanied by the aesthetic tendencies preva-
lent in modern world literature, which began to take
root within Azerbaijani poetry. The decline of social-
ist realism in Azerbaijani literature coincided with the
publication of this journal. New literary trends began
to take shape particularly around this journal during
this period. In the second half of the 1990s, the Dunya
(World) journal also emerged within this literary dis-
course.

Nonetheless, the process began earlier, between
the 1960s and 1980s, within Azerbaijani poetry. The
national leader not only created conditions for the
free expression of independent thought in literature
but also facilitated the development of literary trends.
The influence of Soviet traditions, particularly the
interference of the Communist Party in the literary



Jlirepatypa 3apy0iskHux Kpaiu

process, was minimized. It is noteworthy that the
national leader, Heydar Aliyev, emphasized that the
Azerbaijani people are a nation that holds poetry and
literature in high regard, underscoring that poetry and
literature play an integral role in the spiritual lives of
individuals and the moral fabric of the nation, soci-
ety, and the people. Even during the Soviet era, as
the country’s leader, Aliyev protected notable liter-
ary figures such as Rasul Rza, Bakhtiyar Vahabzadeh,
Sohrab Tahir, Aliagha Kurchayli, Khalil Rza Uluturk,
and Mammad Araz. These figures contributed to the
formation of national consciousness, the struggle for
independence, and the enhancement of national mem-
ory, shielding them from systemic pressures. Begin-
ning in the early 1960s, Bakhtiyar Vahabzadeh’s
ability to convey social-philosophical thought in his
lyrical poetry gradually established him as one of the
foremost creators of 20th-century Azerbaijani civic
lyric poetry [28, p. 6].

Degree of Problem Elaboration. The emer-
gence of the new poetic phase in post-independence
Azerbaijani poetry has been studied by scholars
such as Yashar Garayev [31; 32], Bakir Nabiyev
[41], Imamverdi Abilov [15; 16; 17], Elchin [13],
Isa Habibbayli [27; 28], Shirin Dil Alishanli [5],
Rahim Aliyev [20], Vagif Yusifli [54; 55], Cavan
Shir Yusifli [51; 52; 53], Tehran Alishanoglu [21;
22], Tahira Mammad [39], Gurban Bayramov [7],
Elnara Akimova [2; 3], Nargiz Jabbarli [10; 11],
Hijran Nasibova [42; 43], Sudaba Agabalayeva [1],
Asad Jahangir [12], Almaz Binnetova [8], Yasar
Gasimbeyli [33], Alizadeh Asgerli [23; 24; 25],
Vagif Allahverdiyev [4], Tofiqg Abdulhasanov [14],
and Tofig Guliyev [36], who have examined these
issues in their respective research fields and put
forward important scholarly propositions. More-
over, certain gaps exist in the analysis of Azerbai-
jani poetry’s ideological content, genre, and form,
which could further elucidate the essence of con-
temporary literary processes and their role in the
broader cultural development of society.

Objectives and Purpose. This study aims to
investigate the search for genre and form in post-
independence Azerbaijani poetry and to examine the
ideological, thematic, genre, and formal changes that
contemporary Azerbaijani poetry has undergone since
the 1990s. The following objectives have been set:

To characterize the period of independence as the
beginning of a new poetic phase and to identify its
unique characteristics.

To examine the profound shifts in the consciousness
of poets and their manifestation in the “taste” of
poetry across various genres.

To study the influence of the new socio-political
environment on poetic thought and to explore both
traditional and emerging creative directions.

To trace the manifestation of poetic explorations in
new genres and forms.

Methodology. This article employs typological-
comparative and structural analysis methodologies.

Main Body: The New Conditions and Environ-
ment of the Independence Period.

One of the key characteristics of each new phase
of artistic thought is the addition of new national
and spiritual treasures to the existing ones. This is a
demand of the times. As a result of historical develop-
ment, many elements that no longer prove valid are
consigned to history, while new inquiries arising from
the demands of the era gain the strength to endure.
This law-governed process of development is one of
the fundamental characteristics of the realm of artis-
tic creation. If literary traditions were not enriched
with innovative explorations in each renewed period,
if new shades and poetic values were not added, the
notion of art’s progress and modernity would not even
be conceivable.

During the period of independence, the new socio-
political environment had a profound impact on lit-
erature and poetry. Poets succeeded in turning all
the processes that occurred into the subject of poetic
expression. Even during the Soviet era, prominent
literary figures such as Rasul Rza [46], Bakhtiyar
Vahabzadeh [48], Zalimxan Yagub [50], Aliagha Kur-
chayli [30], Khalil Rza Uluturk [47], and Mammad
Araz [6], who possessed national consciousness and
contributed to the formation of Azerbaijani national-
ism, the independence struggle, and the awakening
of national memory, became key creators of Azerbai-
jani civic lyric poetry. From the late 1980s onward,
the socio-political changes occurring in the world
and within the Soviet system precipitated the emer-
gence of a new literature. In this process of change,
the continuous struggle of our country and people to
free themselves from the undesirable yoke of the sys-
tem, and their willingness to sacrifice for this cause,
made the creation of new literature a crucial demand
of the day. The necessity of assessing a historical
event within the very context of that historical reality
emerged as a central task for our literature, and par-
ticularly for its most dynamic branch-poetry.

The new phase of our independence poetry, ini-
tially founded by figures such as Mahammad Hadi
[40], Huseyn Javid [40], Ahmed Cavad [40], and
Almas Ildirim [40], and later continued by Rasul Rza
[46] and Bakhtiyar Vahabzadeh [48], was represented
in its early stages by the poets Balash Azeroglu [40],
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Aliagha Kurchayli [30], Sohrab Tahir [40], Mammad
Araz [6], Mammad Ismay1i [29], Musa Yagub [49],
Sabir Rustamkhanli [44; 45], and Fikret Goja [34].
These poets, first and foremost, expressed the national
awakening and call for struggle of their people and
country through their poetry.

Azadlig1 dustaq,

taleyi yad ollords oyuncaq,

dili ali moaktablards yasaq,

soadoti qagaq —

Let us imprison freedom,

let our fate be a toy in foreign hands,

let us ban language in universities,

let us flee happiness —

(R. Rza) [46, p. 13].

As always, poetry plays the role of connecting the
past and the future in all circumstances. In this regard,
the critic Aydin Mammadov notes: “Just as there
is no poetry devoid of roots and tradition, it is also
inconceivable for poetry to exist in a particular period
without engaging with the future, ceasing to exist at
any given point. Even when a language gradually
loses its broad societal communicative function,
the rich heritage and poetic tradition created in that
language continues to preserve itself for an extended
period, playing a crucial role in determining the
ways and developmental perspectives of the poetic
worldview of both the people to whom it belongs and
other nations” [37, p. 9-10].

Indeed, one of the factors that opened perspectives
forliteraryrevivalinthe 1960swas Khrushchev’spolicy
of liberalization. However, despite Khrushchev’s
failure to endorse aesthetic developments in art or
allow the rise of new trends, it was precisely during
this period that Azerbaijan’s poetry saw a significant
increase in modernist tendencies. The first initiative
came with Rasul Rza’s non-traditional approach to
the Soviet man in the poems “Insan” (“The Man”)
and “Olon nogmom” (“My Dying Song”). For the first
time since 1920, the nihilistic, pessimistic mood of the
Soviet man became prominent in Azerbaijani poetry.
As the critic Imamverdi Abilov wrote: “The lyrical
hero in Rasul Rza’s poems “The Man” and “My Dying
Song”, in terms of his worldview, societal position,
and mode of thought, is entirely different from the
person we encountered in his earlier works — an
individual whose life was filled with intense struggle,
whose heart was equally filled with both hatred and
love. He may, in fact, be the opposite. The combative,
optimistic, cheerful, and creative spirit seen in his
previous poems gives way here to a submissive,
pessimistic, and somewhat fatalistic individual. In the
poem “The Man”, the author poses the question of
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the relationship between death and man, between life
and living. Death enters the room of the person: ‘I am
death, I have arrived,’ it declares. The person, in turn,
accepts death with great courtesy, rises, and without
hesitation, joins death in its journey” [15, p. 98].

During these years, the concept of freedom in
Azerbaijani poetry also began to be reinterpreted. The
poem “Azadliq” (“Freedom”) by Khalil Rza, written
in 1960, was a vivid expression of this.

Azadlig1 istomirom zarra-zorre, qiram-qiram,

Qolumdaki zancirler qiram gorak, qiram-qiram. ..

I don’t want freedom, bit by bit, I’ll break it,

I have to break the chains on my arm, I’ll break
it... [47, p. 34].

Or, in the politically profound and simultaneously
modernist-leaning poem “Yedok gomisi” (“Tugboat™)
written by Aliagha Kurcgayli in 1966, the open call
for independence was expressed through an aesthetic
form of thought:

Arxada siirlinon bir dmiir bosdur.

Harda alqislanib gerilik, harda? Yedokds salamat
galmagdan xosdur,

Miistaqil garq olmagq firtinalarda.

A life that crawls behind is empty.

Where is the praise and the backlash, where?

It is better to stay safe in tow,

To be independent in the storms. [30, p. 39]

The literary scholar Yashar Garayev writes: “The
period between 1985 and 1992 cannot be considered a
vacuum or an ‘ozone gap’ in terms of its role in lead-
ing to today’s historical finale in both literature and
criticism: in politics and ideology, the social, public,
and literary events of this period directly served as the
threshold for the current stage” [32, p. 515].

The Independence Period as a New Poetic
Stage.

Naturally, the beginning of the independence
period marked the start of a new poetic stage, one
that harmoniously aligned with the demands of the
new socio-political environment. The period and the
new stage, as in all other fields, clearly asserted its
influence on the literary process. This was not only
the case in poetry; the same process was evident in
prose examples and even in all fields of literary stud-
ies. Serious scholarly conclusions began to emerge
regarding the changes in the subjects, characters, and
genres of Azerbaijani literature, and more broadly, the
overall character and primary developmental features
of the literature. It should be noted that this reformist
thinking, the promotion of renewal as a crucial objec-
tive, became the subject of research for many years.
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For instance, Parvana Isayeva, in her article The
Formation and Development of Modernism, writes:
“At the crossroads of centuries, the crisis within the
society and the individual undergoing alienation, with
a new sense of the world and worldview, created a
need for a new type of literature and new types of ana-
lytical methods to explain this literature” [19, p. 244],
while Tahira Mammad, in her article The Theory of
Independence, The Independence of Theory, notes
that “In recent years, the structure of artistic works,
literary movements, the relationship between litera-
ture and art, literature and philosophy, the essence of
literature, and the comparison of general and national
literary structures have become the primary issues
attracting the attention of theorists in Azerbaijan”
[19, p. 64].

The period and society demanded that its poets
not view themselves as mere bystanders to the socio-
political processes and the new phase unfolding in the
history of their country. At a time when the fate of the
nation and the country they belonged to was in ques-
tion, “the poet’s duty was to write about it, to write
so that people could endure, to strengthen hearts, to
remind of feelings of courage, honor, hope, pride, and
sacrifice... In such a phase, the poet’s voice cannot
be a mere echo; it must be a support, a foundation,
and the pillar for victory and for enabling humanity to
endure” [18, p. 154].

The literary process activated by the new socio-
political environment of the 1980s and 1990s clearly
advanced this trend with dignity. The first poetic
stage of the independence period began in Azer-
baijani poetry with the protest-filled, mobilizing
voice of the national poet Bakhtiyar Vahabzadeh’s
poem Sahidlor (Martyrs). The poetic-political inter-
pretation of the historical January 20 massacre was
conveyed through the language of Martyrs:

Dogranib tokiildiik biz ¢ilik-¢ilik,
Stalin 6lso do, yuxarilarda
Hala do yasayir stalingilik

We are crushed and crushed,

Although Stalin is dead,

Stalinism still lives on above [48, p. 108]

In the early 1990s, one of the foremost figures
in Turkish nationalist poetry, Niyazi Yildirim
Ganjosmanoglu, reflecting on the social and aesthetic
role of Azerbaijani poetry, remarked: “If I encounter a
profound awakening of the people in Azerbaijan today,
literature, poetry, and the writers have contributed to
it. Literature possesses a distinctive quality; when
necessary, what one articulates is contingent upon

one’s talent, intuition, and, to put it succinctly, the very
nature of one’s literary existence. It is superfluous to
utter words that are not required by the people. The
poet or writer must direct their message toward the
sentiments awakened in the populace and convey
their words accordingly” [26, p. 18].

Khalil Rza Uluturk, as a resolute artist who
engaged in systematic and sustained efforts for the
freedom and national ideals of the Azerbaijani people,
“was among the most militant and principled figures
within the cultural leadership of the independence
movement. Beginning in 1988, he initiated a
tenacious and unwavering struggle against Armenian
chauvinism and Russian imperialism, spearheaded
revolutionary actions across Azerbaijan’s regions,
advanced programmatic objectives, and urged the
populace to mobilize” [25, p. 3-4].

Khalil Rza Uluturk’s oeuvre, as a whole, occupies
a distinct and significant position in the history of
Azerbaijani literature, serving as a pivotal voice in the
movement toward national independence. His poetry,
particularly his political lyricism, is unequivocally
directed toward the collective national consciousness:

Vur-¢atdasin i¢inds ela bilma ki, tokson,

Yer do, gdy do sonindir,

Saon qalib galocoksan,

San qalib galacoksan.

Don’t think you’re alone in the midst of your
struggle,

The earth and the sky are yours,

You will win,

You will win. [47, p. 103]

During this period, these verses, which encapsu-
lated the collective spirit of the nation and became a
source of faith, resilience, and indomitability, were, in
essence, an expression of how a man of letters trans-
forms into an “armed soldier” at a decisive moment.
Khalil Rza Uluturk vehemently conveyed his defi-
ance to those who sought to break the will and endur-
ance of the people by imprisoning the poet and sub-
jecting him to interrogation in the Lefortovo prison.
In a series of poems addressed to his beloved spouse
Firangiz Khanum, penned even from behind the iron
bars of Lefortovo, he delivered messages of unwav-
ering faith and fortitude to his nation: “Take off that
dark shawl from your head, / My rose, tears must not
fall before the wolves!” [47, p. 415].

The ideological energy of poems such as “Qalx
ayaga, Azarbaycan” (“Rise, Azerbaijan”) and
“Babakin qilinc1” (“Babak's Sword”’) by the People’s
Poet Mammad Araz, written at a time when a new
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chapter in the nation’s history had begun, and the peo-
ple had already filled the battleground of the indepen-
dence struggle [6, p.13—15], played a guiding role in
the process of national self-awareness alongside the
poetry of Khalil Rza.

Similarly, the works of another poet, Mammad
Ismayil — «Savalanda yatan igidy (“The Brave Who
Sleeps in Savalan”) (1983), «Mon sair deyilom...»
(“I Am Not a Poet...”) (1969), «Qisas giyamato
qalmaz...» (“Vengeance Shall Not Wait Until Judg-
ment Day...”) (1984), «Vatany (“Homeland”), «Sah
Ismayihn ruhuy (“The Spirit of Shah Ismayil”)
(1989), «Soziim sanadir, xalqumy (“My Words Are
for You, My People” )(1981), and «Tiirkiin sevgisiy
(“The Love of the Turk” ) (1991) [29] — resonated as
the earliest calls for independence, penetrating the
collective consciousness and aligning with the peo-
ple’s spirit of resistance. His poem “This Blood Will
Not Be Left Unavenged” (1990) [29, p.67] emerged as
one of the first carriers of the faith and defiance that
laid the foundation for the era of freedom.

During this period, themes of pain and suffering
permeated Azerbaijani poetry. The agony of Karabakh
never succumbed to sentiments of defeat; instead, the
bloodshed, massacres, and the anguish of displace-
ment went beyond merely reflecting the national
fate. They also propelled the aesthetic explorations of
poetry into a more dynamic phase.

Conclusion. Overall, when examining the clas-
sification of the key characteristics that define Azer-
baijani poetry in the period of independence — a new
poetic phase — we encounter the following landscape:
the prominence of themes aimed at the continuous

promotion of the irrevocability of the path leading
to freedom and independence as a central mission;
the advancement of a mission focused on the eleva-
tion of the national spirit through the expression of
the emotions and sentiments of our compatriots who
became internally displaced persons and refugees due
to Armenia’s treacherous aggression and the loss of
their homeland; the emergence of feelings of despair
within the individual, burdened by the social and pub-
lic issues brought about by these losses, with depres-
sive moods taking precedence, leading to self-isola-
tion from the world and people, spiritual alienation,
and an increased tendency to address God — phenom-
ena associated with decadence; the incorporation of
the idea of Turkic unity into the poetic discourse,
among others.

Research indicates that the period of independence
represents a unique phase in Azerbaijan’s historical
destiny. The collapse of a political system that had
maintained its dominance for seventy years, the
escalation of processes related to Karabakh, the reality
of occupation, the displacement of our compatriots
from their native lands, reports of martyrs, and
a succession of tragic events — all these factors
coincided with the turbulent socio-political upheavals
during which our independence emerged.

With the return to power of the national leader
Heydar Aliyev in 1993, the independence period
entered a new phase. A ceasefire was declared, peace
and stability were restored, and the nation managed to
overcome profound national and spiritual cataclysms.
These developments also led to a revival of enthusiasm
and a positive spirit within Azerbaijani poetry.
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Icmainosa I11. JIOBA HE3AJIEZXKHOCTI SIK 3APOJI)KEHHSI HOBOI IOETHYHOI
IMAPAIUT MU

Y cmammi pozensioaemovca nepiod HezanexicHocmi, Konu azepoauoNcaHcoka noesis 6CMynuid 8 Ho8y
ounHamiuny azy, wo xapaxmepuszyemocs WUPOKUMU POPMATbHUMU MA HCAHPOBUMU OOCAIONCEHHAMU. AHANI3
NOKA3a8, Wo Ni0 GNIUBOM HUCTEHHUX 2T100ANbHUX NPOYecis K ycepeouni Kpainu, max i Ha MIDCHAPOOHOMY
pieni 8i0bynucs cymmesi mpancgopmayii 6 memamuyHomy ma ioetiHomy eumipax noesii, wjo npuzeeio 00
NOSIGU HOBUX Meyill | MEopuux Haxunig. Y pezynvmami 3’Cy8AN0Cs, WO 3PYULeHHS 2TUOOKO MOPKHYIUC
opmanrbHUX eKCnepuMenmis y NOemudHoOMY SUPAICEHHT, U0 NPU3EEN0 00 NOSBU BIOMIHHUX PUC Y NOEMUYHILL
cucmemi. Buznayeno, wo cmanosients yb020 HO8020 NOEMUYHO2O emany 8 000y He3ANeNCHOCMI 3HAYHOIO
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Mipow opmysanocs 6 2apMoHii 3 euMoO2aMU cycm/szo NONIMUYHO20 cepedoeuma wo gopmysanocs.
3pobneno sucrosok, wo, 5K i 6 ycix cgepax, yei nepioo ACKPAGO 3AA6UE NPO C8ili 6NIUB HA NiMepamypHi
npoyecu. Buchosku, wo cmocylomvcs He mMinbKu esonroyii mem, o6pasie i JHcanpie 6 azepOanoicanHcoKi
qimepamypi, ane i mparcgopmayii camozo ii xapakmepy ma Kio408ux ampubdymie po3eumxy, HOKA3auu, ujo
CKIAOHUL HADIP NUMAaHb, NOPOOHCEHUX YIEID eNOX0I, MAKUX K KPAX PAOAHCHKO20 PEXNCUMY, 8IIUE 2100ATbHUX
i eHympiwHix noodill Ha NoemuyHy OyMKY, 00nI0Yi mpasmu Kapabacvbkoeo KOHGIIKMY, memu My4eHUKiq
i bidcenyis, nocmams 60iHA, 6OpoMbOA 3a CB0O00Y | CEAMKYBAHHS HE3ANEHCHOCMI CINANU YEHMPATbHUMU
memamu AimepamypHozo OUcCKypcy. Auaniz noxasas, wjo yi NUMAHHIL Kamanizyeanu 3MiHU 6 MemMamuiHux
ma i0eon02iUHUX NAPAOUSMAX, CAPUSLIY NOCMUYHOMY HOBAMOPCMEY MA 6NIUSAIU HA PI3HI MEOPYT MeHOeHYil,
32000M CMABULU YEHMPATLHUMU MOYKAMU KPUMUYHO20 JIMepamypHo2o ananisy. [{oeeoeno, wo nimepamypa,
0CO0NUBO CYYACHA, HEIMIHHO CMAE HEBI0 EMHOI CKAAA0B0I0 GEIUKUX ICMOPUYHUX MPAHCHOpMayill i HOGUX
i0eonoeiuHUX nPoYeCi8 y 6CbOMY C8IMI — Ye HezanepeuHa ICMopudHa peaibHicmy. 3 yiei mouKku 30py MOJCHA
BNEBHEHO CMBEPOICYSAMU, WO CYCRIIbHO-NONIMUYHI NOMPSACIHHS, KT nouanucs Hanpukinyi 1980-x poxis sik
y c8imi, max i 8 padsiHCbKill cucmemi, i0iepanu Ko408y poib Y GUHUKHEHHI HOGUX JIIMepamypHux meyiil.
3aznauaemocs, wo beznepepsra bopomvda HApoOy 3a BU3EB0NEHHS 8I0 ZHOOUMETbCLKUX CIPYKIYD HONEPEOHbOL
cucmemu ma tio2o 20MOGHICIY MU HA HCEPMBU 8 YbOMY NPACHEHHI 3p00ULU CMBOPEHHsL HOBOT imepamypu
He NPOCMO KYIbMYPHUM NPASHEHHAM, A IMRepamueom, cropMOBAHUM iCMOPUYHOIO HeoOXIOHicmio. 3pobneHo
BUCHOBOK, WO Ysi OOpomvOa 0ana NOMYHICHUL HOWMOBX JIMEPAmypHOMY BUPANCEHHIO, NIOKPECIUBULU
HeoOXiOHIicmb THmepnpemayii iCMopUYHUX NOOTU KPi3b NPUMY NEPEeNCUMUX ICMOPUUHUX pednill, Wo Cmaio
GdynoamenmanvHum 0008 s13KOM  A3epOAONCAHCOLKOL  imepamypu, 0cobnugo i Haudintbw OUHAMIYHOL
ma yyuroi opmu — noesi.
Knrouoei cnosa: nesanesxcnicms, noesis, HO8e MUCIEHH, ICMOPIs, PopMa, JHCAHP, PO36IOKA.
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